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Prelude 

ÞRise of instrumental music, cultivation of new 

instruments 

Ånew roles for instruments, new genres, new styles 

Åwritten music for instruments alone, publications 

ÞElements borrowed from vocal idioms 

Åuse of basso continuo 

Åmoving the affections 

Åfocus on soloist 

Åvirtuosic embellishment, stylistic contrast 

Åstyles: recitative, aria 



  

Prelude (contôd) 

ÞInstrumentation 

Åmodern organs, double-manual harpsichords 

Åimproved wind instruments 

Åviolin family inspired new idioms, genres, formal 

structures 

Áseventeenth and early eighteenth centuries: age of great 

violin makers of Cremona 

Á Nicolò Amati, Antonio Stradivari, Bartolomeo Giuseppe Guarneri 

Åprevalent types of instrumentation 

Ásolo lute and keyboard 

Á keyboard instruments: organ, harpsichord (clavecin in French) 



  

Prelude (contôd) 

ÞInstrumentation (contôd) 

Áensemble music: chamber and orchestral music 

Á Italians undisputed masters and teachers of instrumental chamber 

music 

ÞCategories based on compositional procedures 

Åvariations 

Ávarying an existing melody set of variations or partitas, or 

work based on traditional bass line or harmonic 

progression, partita, chaconne, or passacaglia 

Åabstract works 

Á improvisatory works: toccatas, fantasias, or preludes 



  

Prelude (contôd) 

ÞCategories based on compositional procedures 

(contôd) 

Ácontinuous works: ricercari, fantasias, fancies, capriccios, 

or fugues 

Ásectional works: canzonas or sonatas 

Ådance music 

Ádances, stylized dances; alone, paired, grouped into suites 



  

Variations 

ÞPartite (ñdivisionsò or ñpartsò) 

Åsets of variations  

Ålater applied to dance suites 

ÞChaconne and passacaglia 

Åchaconne: derived from chacona 

Á lively dance-song imported from Latin America 

Åpassacaglia: from Spanish passacalle 

Á ritornello improvised over simple cadential progression 



  

Variations (contôd) 

ÞChaconne and passacaglia (contôd) 

Åbass harmonic progressions 

Á traditional or newly composed 

Á four measures, triple meter, slow tempo 

Åearliest known keyboard variations by Girolamo 

Frescobaldi 

Åby 1700, terms interchangeable 



  

Abstract Instrumental Works 

ÞImprovisatory genres 

Åtoccata, from Italian toccare (ñto touchò) 

Áprincipal genre of lute and keyboard music 

Áestablished as ñwarm-upò piece in sixteenth century 

Áscalar, florid passages 

Áharpsichord as chamber music; organ as church music 

ÅGirolamo Frescobaldi (1583ï1643) 

Ábest known for his keyboard music 

Áorganist at St. Peterôs in Rome 

Ápublished keyboard collections dedicated to various patrons 
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Abstract Instrumental Works 

(contôd) 

ÞImprovisatory genres (contôd) 

Ácompositions model for later composers 

Ámajor works: keyboard toccatas, fantasias, ricercares, 

canzonas, partitas, Fiori musicali, ensemble canzonas and 

other vocal works  

ÅFrescobaldi Toccata No. 3 (1615; NAWM 82) 

Ásuccession of brief sections, each subtly varied 

Ávirtuoso passage work, ideas passed between voices 

Ásections end with weakened cadence, sustains momentum 

Ábeat modified according to mood, character 



  

Abstract Instrumental Works 

(contôd) 

ÞImprovisatory genres (contôd) 

ÅFrescobaldiôs Fiori musicali (Musical Flowers, 

1635), set of three organ masses 

Á include shorter toccatas; just as sectional 

Á feature sustained tones, harmonic surprises 

ÅJohann Jacob Froberger (1616ï1667) 

ÁFrescobaldiôs student, organist at imperial court in Vienna 

Á improvisatory passages alternate with imitative 

counterpoint 

Ámodel for later merging of toccata and fugue 

Á Buxtehude (NAWM 95); Bach (NAWM 100) 



  

Abstract Instrumental Works 

(contôd) 

ÞContinuous genres 

Åricercare and fugue 

Áserious composition for organ or harpsichord 

Áone subject (theme) continuously developed in imitation 

ÁFrescobaldiôs Mass for the Madonna in Fiori musicali 

(NAWM 83), ricercare 

Åfugue: term applied in Germany, early seventeenth 

century 

Ágenre of serious pieces 

Áone theme in continuous imitation 



  

Abstract Instrumental Works 

(contôd) 

ÞContinuous genres (contôd) 

Åfantasia 

Á imitative keyboard work, larger scale than ricercare 

ÁJan Pieterszoon Sweelinck (1562ï1621) 

Á leading fantasia composer, Dutch organist 

ÁSamuel Scheidt (1587ï1654) 

Á Sweelinckôs German pupil 

Á Tabulatura nova (New Tablature, 1624) 

Á several monumental fantasias 

Á modern Italian practice, each voice on separate staff 



  

Abstract Instrumental Works 

(contôd) 

ÞContinuous genres (contôd) 

ÅEnglish consort fantasias 

Ámusic for viol consort, fancy 

Ásocial music-making in the home 

Ápopular composers: Alfonso Ferrabosca the Younger 

(ca. 1575ï1628), John Coprario (ca. 1570ï1626) 

ÞSectional genres 

Åsonata (Italian for ñsoundedò) 

Áone- or two-melody instruments (violins) with 

basso continuo 
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Abstract Instrumental Works 

(contôd) 

ÞSectional genres (contôd) 

Áexploited idiomatic possibilities of a particular instrument 

Á imitated modern expressive vocal style 

Åensemble sonatas 

ÁSonata pianô e forte from Gabrieliôs Sacrae 

symphoniae 

Á among first instrumental pieces to designate specific instruments 

Á cornett and three sackbuts; violin and three sackbuts 

Á earliest instances of dynamic markings in music 
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