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Prelude

P Rise of instrumental music, cultivation of new
Instruments

A new roles for instruments, new genres, new styles
A written music for instruments alone, publications

P Elements borrowed from vocal idioms
A use of basso continuo
A moving the affections
A focus on soloist
A virtuosic embellishment, stylistic contrast
A styles: recitative, aria



Prelude (cora d )

P Instrumentation
A modern organs, doublmanual harpsichords
A improved wind instruments
A violin family inspired new idioms, genres, formal

structures

A seventeenth and early eighteenth centuries: age of great
violin makers of Cremona
A Nicolo Amati, Antonio Stradivari, Bartolomeo Giuseppe Guarneri

A prevalent types of instrumentation

A solo lute and keyboard
A keyboard instruments: organ, harpsichald\(ecin in French)



Prelude (co

Pl nstrumentati on (cont

A ensemble music: chamber and orchestral music

A Italians undisputed masters and teachers of instrumental chambe
music

P Categories based on compositional procedure

A variations

A varying an existing melody set of variations or partitas, o
work based on traditional bass line or harmonic
progression, partita, chaconne, or passacaglia

A abstract works
A improvisatory works: toccatas, fantasias, or preludes



Prelude (co

P Categories based on compositional procedure
(cont 0d)

A continuous works: ricercari, fantasias, fancies, capriccios
or fugues

A sectional works: canzonas or sonatas

A dance music
A dances, stylized dances; alone, paired, grouped into suit



Variations

PPartite (ndivisionso
A sets of variations
A later applied to dance suites

P Chaconne and passacaglia
A chaconne: derived from chacona
A lively dancesong imported from Latin America

A passacaglia: from Spanish passacalle
A ritornello improvised over simple cadential progression



Vari atil ons (

PChaconne and passacac

A bass harmonic progressions
A traditional or newly composed
A four measures, triple meter, slow tempo

A earliest known keyboard variations by Girolamo
Frescobaldi

A by 1700, terms interchangeable



Abstract Instrumental Works

P Improvisatory genres

A toccata, from Italiatoccare ( it o t ouc h 0
A principal genre of lute and keyboard music
Aestablishemgoapi dowvarimn si x
A scalar, florid passages
A harpsichord as chamber music; organ as church music

A Girolamo Frescobaldi (1583643)

A best known for his keyboard music
Aorganist at St. Peteros |
A published keyboard collections dedicated to various patr
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Abstract Instrumental Works
(cont od)

Pl mprovisatory genres

A compositions model for later composers

A major works: keyboard toccatas, fantasias, ricercares,
canzonas, partitakjori musicali, ensemble canzonas and
other vocal works

A Frescobaldi Toccata No. 3 (1615; NAWM 82)

A succession of brief sections, each subtly varied

A virtuoso passage work, ideas passed between voices

A sections end with weakened cadence, sustains moment
A beat modified according to mood, character



Abstract Instrumental Works
(cont od)

Pl mprovisatory genres

A Fr e s c oHRod inubicab (Musical Flowers,
1635), set of three organ masses
A include shorter toccatas; just as sectional
A feature sustained tones, harmonic surprises

A Johann Jacob Froberger (161667)
AFrescobal di 6s student, or
A improvisatory passages alternate with imitative

counterpoint

A model for later merging of toccata and fugue
A Buxtehude (NAWM 95); Bach (NAWM 100)



Abstract Instrumental Works
(cont od)

P Continuous genres

A ricercare and fugue
A serious composition for organ or harpsichord
A one subject (theme) continuously developed in imitation
A Fr e s ¢ oNtaaslfod theBVladonna in Fiori musicali

(NAWM 83), ricercare

A fugue: term applied in Germany, early seventeenth
century
A genre of serious pieces
A one theme in continuous imitation



Abstract Instrumental Works
(cont od)

PConti nuous genres (coc

A fantasia
A imitative keyboard work, larger scale than ricercare

A Jan Pieterszoon Sweelinck (156821)
A leading fantasia composer, Dutch organist

A Samuel Scheidt (1581654)
A Sweelinck s Ger man pupi l
A Tabulatura nova (New Tablature, 1624)
A several monumental fantasias
A modern ltalian practice, each voice on separate staff



Abstract Instrumental Works
(cont od)

PConti nuous genres (coc

A English consort fantasias
A music for viol consortfancy

A social musiemaking in the home

A popular composers: Alfonso Ferrabosca the Younger
(ca. 15751628), John Coprario (ca. 157K526)

P Sectional genres

Asonata (ltalian for Hfsc

A one or two-melody instruments (violins) with
basso continuo
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Abstract Instrumental Works
(cont od)

PSecti onal genres (coprn
A exploited idiomatic possibilities of a particular instrument
A imitated modern expressive vocal style

A ensemble sonatas

ASonata pifBanémeGé&Saaaeel i 6 s
symphoniae
A among first instrumental pieces to designate specific instruments
A cornett and three sackbuts; violin and three sackbuts
A earliest instances of dynamic markings in music
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